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Yaniv Dinur, Conductor
Doreen Ketchens, Clarinet
      

Wolfgang Amadeus MOZART  Clarinet Concerto in A major, K. 622
(1756-1791)      Allegro
       Adagio
       Rondo: Allegro   

GERSHWIN arr. VILLANI   Summertime
(1898-1937)
McHUGH arr. HEMMER   I Can’t Give You Anything But Love
(1894-1969)
TRADITIONAL arr. VILLANI   When the Saints Go Marchin’ In

I N T E R M I S S I O N

Gustav MAHLER    Symphony No. 1 in D major
(1860-1911)      Langsam, schleppend
       Kräftig bewegt, doch nicht zu Schnell
       Feierlich und gemessen, ohne zu schleppen
       Stürmisch bewegt

Stage flowers provided by Hilly Fields Florist
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Most of today’s readers know that 
pop icon Michael Jackson did not 
have a normal childhood and 
consequently never really grew up, 
thanks to his father’s management 
of the family’s musical talent.  Mi-
chael’s 18th century counterpart, 
Wolfgang Amadeus Mozart (1756-
91), also had a father (Leopold) 
who promoted and benefited from 
his children's talents, taking them 
on concert tours when Mozart was 
only six. And like Michael, Wolfgang 
often exhibited childish tendencies 
in adulthood (and a bathroom 
sense of humor, if one reads his 
letters).  However, he astounded 
the public with his performance 
skills, his memory, and his ability to 
improvise new compositions at the 
keyboard.  As a composer, he was 
gifted in all genres and wrote over 
600 works in his brief lifespan of 
thirty-five years.  He worked in var-
ious positions in Salzburg, Austria 
(his birthplace) until 1781, when his 
employer Archbishop Colloredo 
gave him the boot (literally, ac-
cording to some accounts), and 
the composer decided to risk be-
ing a freelancer in Vienna.  That is 
where he worked for the last ten 
years of his life.  In his final year, 
Mozart composed many works, in-
cluding his last piano concerto, the 
clarinet concerto, a string quintet, 
parts of the Requiem, and the op-
eras La Clemenza di Tito and Die 
Zauberflõte. There are many the-
ories about the composer’s pre-
mature death on 5 December 1791 
(one rather fanciful one was pre-
sented in the film Amadeus), but 
many Mozart scholars today think 
he was the victim of either typhoid 
or rheumatic fever.  He left his wid-
ow and two sons (aged seven 
years and five months) in difficult 
financial circumstances, causing 
Constanze to hire some of Mozart’s 
students to finish the Requiem for 
the commission money.  

The modern clarinet was “invent-
ed” about 1700; however, it did not 

become truly popular until the 
publication of a clarinet concerto 
in 1722.  Mozart thought its timbre 
was quite pleasing and considered 
it to be closest to the human voice.  
Add to that the fact that he had 
a Masonic friend, Anton Stadler, 
who was a clarinet virtuoso, and 
you understand the genesis of this 
concerto.  Stadler had jerry-rigged 
his instrument with supplemen-
tary keys and tubing to allow for 
additional bass notes, producing 
an instrument that is now known 
as a basset clarinet.  Today’s per-
formers on the standard clarinet 
must adjust some of the notes in 
Mozart’s concerto because of the 
modern instrument’s more limited 
range.  It is the extremes of regis-
ter that you will probably find most 
striking upon hearing Mozart’s 
Clarinet Concerto; both the high- 
and the low pitches of the instru-
ment are on display  As usual, Mo-
zart composed the work in a very 
short amount of time, and Stadler 
played the premiere on 16 October 
1791.  The opening Allegro com-
prises about half the concerto’s 
playing time.  It demonstrates the 
composer’s skill at writing beautiful 
melodies, including a secondary 
theme in the first movement that 
surprises us when the clarinetist 
introduces it in a minor key.  There 
is no real cadenza in the concer-
to, although there are a few places 
where soloists may insert a few ex-
tra notes or a slightly longer impro-
visation.  The Adagio is exquisite, 
but before it gets too sentimental, 
Mozart wisely launches the final 
Allegro with a dance-like rondo 
theme that returns several times in 
between alternating episodes,  The 
capabilities of the solo instrument 
and the instrumentalist are show-
cased throughout this concerto, 
an important piece in the reper-
toire and one that has influenced 
all subsequent clarinet concertos.  

Brooklyn-born George Gershwin 
(1898-1937) was the son of Rus-

sian immigrants who first bought 
a piano for his older brother Ira.  
George usurped the instrument, 
quit school in 1914 to work for a lo-
cal music publishing company as 
a song demonstrator, and began 
creating piano rolls.  He was only 
twenty when “La, La, Lucille” played 
on Broadway and “Swanee” be-
came a hit.  Ira, the brother who 
was pushed off the piano bench, 
was George’s lyricist for some of 
his best-known tunes. At one point 
George studied harmony, counter-
point, and orchestration with Ed-
ward Kilenyi, Sr (Edward Jr taught 
piano at FSU 1953-83).  Gershwin’s 
1935 opera Porgy and Bess is the 
most frequently performed Amer-
ican opera today. Many of the 
songs from that opera became 
hits on their own, including “Sum-
mertime.”   Gershwin’s contempo-
rary Jimmy McHugh (1894-1969) 
was also a song-plugger (for Irving 
Berlin’s publishing company). He 
became one of the most prolific 
songwriters in the first half of the 
twentieth century, working with a 
number of different lyricists along 
the way.  From 1930 to 1935, he col-
laborated with Dorothy Fields on 
the music for 30 films, including 
Cuban Love Song and Dinner at 
Eight. Their first big hit was the all-
black Broadway show Blackbirds 
of 1928, which included “I Can’t 
Give You Anything But Love.” Louis 
Armstrong, one of the most influ-
ential jazz performers ever, helped 
solidify the song’s place in history 
by recording his iconic version in 
1929.  And it was Armstrong’s 1938 
recording of the traditional Afri-
can-American tune “When the 
Saints Go Marchin’ In” that result-
ed in that tune’s international pop-
ularity. 

DID YOU KNOW?  
Frank Sinatra once said, 

“Louis Armstrong was the father 
of all of us who ever tried to 

swing a note.”

Program Notes
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Bohemian-born Gustav Mahler 
(1860-1911) was considered a child 
prodigy and began studying pi-
ano, composition, and conduct-
ing at the Vienna Conservatory 
at age fifteen.  He earned his first 
conducting appointment in Austria 
five years later.  During his lifetime, 
his reputation was not based on 
his compositions but on his life as 
a conductor, which included ap-
pointments with the Vienna Phil-
harmonic and being named Artistic 
Director of the Vienna Court Opera 
(1897-1907).  His active conduct-
ing schedule allowed little time for 
writing, but Mahler did compose 
numerous songs, including song 
cycles for voice and orchestra, and 
ten symphonies. Despite dealing 
with heart disease and the death 
of his four-year old daughter in 
1907, he continued conducting on 
several continents, and in 1909, he 
began a two- year tenure as con-
ductor of the New York Philhar-
monic.  A heart infection caused 
Mahler’s death at age fifty. The 
composer provided insight into his 
music and his character in a let-
ter written to his wife prior to their 
marriage: “The important thing is 
never to let oneself be guided by 
the opinion of one’s contempo-
raries and, in both one’s life and 
one’s work, to continue steadfastly 
on one’s way without letting one-
self be either defeated by failure or 
diverted by applause.”  Symphony 
No. 1, “Titan,” is scored for a huge 
orchestra of four each of flutes, 
oboes, and clarinets, three bas-
soons, seven horns, five trumpets, 
four trombones, tuba, two timpani, 
bass drum, cymbals, triangle, gong, 
harp, and strings. Mahler began 
composing this work in 1884 and 
completed it four years later.  The-
matically he incorporates music 
from his own Lieder eines fahren-
den Gesellen (Songs of a Wayfar-
er), which he worked on during the 
same time.  The November 1889 
premiere in Budapest received 
mixed reactions, some rather hos-

tile, and friends convinced Mahler 
to provide a program to help lis-
teners navigate the complexity, 
variety, and sheer wealth of mu-
sical materials.  Post-composition, 
he added references to Jean Paul’s 
novel Titan at the beginning of 
each movement.  In a subsequent 
performance, however, he elimi-
nated these as being “inadequate” 
and “misleading” and he kept only 
the overall title. In addition he re-
moved an Andante from his orig-
inal five-movement conception. 
Notable in the opening Langsam 
(Slow) is the ethereal atmosphere 
achieved by muted strings on a 
sustained pitch.  Woodwinds play 
a series of descending fourths; the 
importance of this interval is soon 
apparent as it forms an integral 
part of the primary folk-like theme 
and also permeates the move-
ment as a cuckoo’s song.  Horn 
calls play a significant role, and 
Mahler makes good use of his sev-
en horn players.  The bucolic mood 
turns ominous with low pitches 
in the contrabassoon and string 
basses, but danger is averted, and 
all ends optimistically.  Kraftig be-
wegt, doch nicht zu Schnell (Vig-
orously but not rushed) is in stan-
dard ternary form (ABA) with an 
abbreviated return to A.  Cellos and 
basses begin the movement with a 
repeated descending fourth out of 
which springs a charming Austri-
an Ländler.  An abrupt acceleran-
do races to conclude this dance 
section. The trio is introduced by 
a quiet horn solo, and various in-
struments have cameo appear-
ances before the return of the 
Ländler.  With the timpani repeat-
ing yet another descending fourth, 
the third movement, Feierlich und 
gemessen, ohne zu schleppen 
(Solemn and measured, without 
dragging) begins with an unlike-
ly soloist—a double bass playing 
a stepwise folk tune (a minor key 
variation of “Bruder Jakob” or “Frère 
Jacques”). Overlapping each other 
as in a round, bassoon, cello, tuba, 

clarinet, and viola, among others, 
imitate this melody while the tim-
panist continues the descending 
fourth ostinato.  In contrast to this 
clock-like regularity, the middle 
section features a rubato tempo, 
as if a dance tune were slowing 
down and accelerating at whim.  
The combination of oboes, clari-
nets, and trumpets, with the ad-
dition of bass drum and cymbals, 
suggests a Jewish klezmer band, 
and Mahler indicates “with par-
ody” in the score where the per-
cussion battery joins in.  When the 
A theme returns, it is much freer, 
occasionally becoming even rau-
cous, but the movement ends in 
a subdued manner with the re-
peated fourths in the timpani and 
double basses.  This only makes 
the crash of winds, bass drum, and 
rolling timpani more surprising as 
they launch the finale, Sturmisch 
bewegt (Wild and tempestuous).  
From its chaotic opening to its tri-
umphant conclusion, this massive 
final movement lasts about twen-
ty minutes.  Mahler revisits earlier 
melodies, casts fragments in the 
brass instruments among swirling 
strings, and generally overwhelms 
with the profusion of ideas and 
instruments.  His treatment of the 
orchestra is carefully calculated to 
provide timbral variety and clarity 
as well as balance even when the 
abundance of material threatens 
to spin out of control.  The sympho-
ny concludes with the seven horns 
outshining even the five trumpets!

© 2026 Ruth Ruggles Akers  
Dr. Akers has a Master of Music degree in 

Piano Performance from Indiana
University and a Ph.D. in Historical 

Musicology from Florida State University
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Doreen Ketchens – the Clarinet Queen of New Orleans – is a virtuo-
so jazz clarinetist who performs Dixieland and traditional jazz. She has 
performed at concert halls, music festivals, and U.S. embassies, and for 
four U.S. presidents. She is described as a cultural ambassador of New 
Orleans. Ms. Ketchens was the featured guest artist for Laissez les Bons 
Temps Roulez!, the Manassas Symphony’s Concert on May 4, 2024. The 
second half of the concert was dedicated to Ms. Ketchens playing Dix-
ieland jazz favorites in custom arrangements with the Manassas Sym-
phony Orchestra.

Doreen Ketchens has been called Lady Louie, Miss Satchmo & The Fe-
male Louis Armstrong, to name a few. However, on May 26, 2022, Do-
reen was honored with a Doctorate in music from Five Towns College, 
in Long Island New York. Now she is Dr. Doreen J. Ketchens! Dr. Doreen 
has changed the way scholars view their clarinets. She has successfully
created her own style that blends her classical training with the soul of 
jazz.

Her intense passion gets under your skin and brings you to a new place. Whether it is Gospel, Blues, R&B, Classi-
cal, or Jazz, Dr. Doreen Ketchens can rock her clarinet and then sing like a songbird on a sunny day. Dr. Doreen 
has been called many names because she plays like Charlie “Bird” Parker, sings like Mahalia Jackson, and has 
the chops and personality of Louis Armstrong. Dr. Doreen Ketchens, can be found in numerous radio and tele-
vision shows, including Tremé on HBO, Drunk History, music videos and movies – including Out of Blue, Come 
On, Come On, Tyler Perry’s Temptation, and recently on Jimmy Kimmel Live and CBS Sunday Morning.

Like many of New Orleans' musicians, Ketchens grew up in the Tremé neighborhood of New Orleans. She stud-
ied clarinet in elementary school, beginning as a fifth-grader at Joseph Craig Elementary. To get out of a pop 
quiz, she responded to an announcement asking interested students to come and sign up for the band. Her 
first choice was the flute, but most of the girls picked that instrument, so she opted for the clarinet. In junior 
high school, her band director, Donald Richardson, encouraged her by calling her to “demonstrate musical 
passages on my instrument because he knew I was lazy and couldn’t do it. Well, one day I just got tired of being 
laughed at and actually practiced. The stuff was so easy, I was ashamed. Well, I went to school the next day, 
played up a storm, became the teacher’s pet, and had confidence like never before.”

Doreen played at John F. Kennedy High School in New Orleans and auditioned and was accepted to NOCCA, 
Louisiana's Arts Conservatory in New Orleans. At NOCCA, she began to study with clarinetist Stanley Weinstein. 
She attended Delgado Community College, Loyola University of New Orleans, Southern University In New Orle-
ans, and, through scholarships, including one from the New York Philharmonic, University of Hartford's The Hartt 
School in Hartford, Connecticut. There, she studied with Henry Larsen and had an internship with the Hartford 
Symphony Orchestra. She worked her way through conservatories and college as a chef and met her husband 
Lawrence Ketchens at Loyola. Lawrence is an arranger and sousaphonist for their band, Doreen's Jazz New 
Orleans. She found her passion for jazz with Lawrence.

Doreen’s band has represented New Orleans and the United States around the world, performing in multiple 
countries, from Africa to Thailand. Doreen’s Jazz has also performed for four U.S. Presidents. Bill Clinton, George 
Bush Sr., Ronald Reagan and Jimmy Carter. The band also boasts 30 volumes of CDs and 3 DVDs.

In addition to being superb performers, Doreen and Lawrence are outstanding educators. Doreen’s Jazz New 
Orleans performs regularly in schools and universities around the United States and the world. They teach stu-
dents of many ages and languages about music, multiple genres, musical terms, and performance styles and 
techniques. They spread the culture and music of New Orleans before and after Hurricane Katrina and also tell 
about the COVID pandemic’s effects on the city’s performance culture.

Guest Artist


